he . 
. 


eZ : . Hl £ Te os 


BBO-4 ef 
CAMERA SCRIPT 
23h 


: Ces L 
SERIAL 'Pt FE. wErl 


(the Crusade ) 
Ep.l, 'The Lion! (25 mins) 


Written by 
DAVID WHITAKER 


DIRECTOR gacesscceccesseccee DOUGLAS CAMFIELD 
PRODUCER eccoscvovessevevecces VaRITY LAMBERT 
DESIGNER ...-c0eeeeeeeereeee BARRY NEWBERY 
STORY EDITOR ...,...eeeceeeee DENNIS SPOONER ig 
PRODUCTION ASSISTANT ....+¢.. VIKTORS RITELIS 
| ASSISTANT FLOOR MANAGER .... MICHAEL BRI 
ASSISTANT .04.sccecccsecveco SHimua COWARD 
COSTUME SUPERVISOR .-e+e+eeeee DAPHNE DARE 
MAKE-UP SUPERVISOR ....+-0+¢¢ SONIA MARKHAM 
FLOOR ASSISTANT ....cceeeee6 IREVOR BECKUTT 


T Mod: @uisiaed.ceoceeosavicosions Robb WALTON 

eM 2: sapiens sientsseseeejee MARK EEWin 
SOUND SUPERVISOR wceoeeseeeeo BRIAN HILES 
WIS TON MIXER ..ecocccoeecoces JOHN LOPES 
GRAMS/TAPE OPERATOR ...-ecee ck WARE 


CREW Sea er oe eroeerenser eeeree 


CAMERA RUENZARSAL: RIVERSIDE 1 


FRIDAY, 5th MARCH 1965 


Set & light 8.30 a.m. - 10.30 a.m. 
Camera rehearsal (with 

T,.K.36 until 11.45 a.m) 10.30 a.m. - 1.00np.ms — 
LUNCH 1.00 p.m. - 2.00 p.m. 
Camera rehearsal (with 2.00 p.m. - 7,00 p.m, 


T,.K.36 from 2,15 pom. & { . 
T.K.25 from 4.15 p,m) - 
(TEA: 3.45 p.m. 
PHOTOCALL with Pic, 
Publicity & Radio Times 
at LBs) 


DINNE -0O pam. - 8.00 p.m. 


K Sound & vision lineup 200 poem. - 8.30 p.m. 


Film Cameraman 
Film Editor 


Pam Bosworth 
Fight Arranger Derek Ware 
c composed & conducted by Dudley Simpson 


ii) 


CAST 


DBEPWHO cesnesiaes sae cesvorsea00008 


Tan Chesterton Cover ecnarassecere 


Barbera Wright 


ViACURL Satelace'stasiava'e 


ee ey 


Richard the Lionheart ....ercesce 


SGN C11 Ging inieie's ol sis a6: orebarstainereipceiata c 


Sep HH i soie:e:9-<, sso:ejarelarataete ee eee 


William des Preaux Pocecoceroccce 


El ALD’ ois cinsccvaisisttalstaivincieiclee ser 


William de Tornebu .ccscccosevcce 


Ben Daheer Ceo ee coccsesesncevecce 


THACCHSY sesis:sicaierea & 


9 e err eseveen 


HeynLen: Go: Mantis ieerscers ore.ciocers sie 


Saracen Warrior 


Saracen Warrior 


Extras 


Saracen Warrior 
Saracen Warrior 
Saracen Warrior 
Saracen Warrior 
Saracen Warrior 


1c! 
Pt 


tat 
tBt 
pr 
tBr 
tGt 


Peer aeoeneeon 


ee 09779920000 


Peconoereeoove 
eroreveeecnce 
Poe aeoeaeceve 
eoeeoesesasvone 


aeoseoenseeos 


HUCHAMCME SOUING oeccie sea cecoasen 
FALCONSM! Tascajasieielerse.0's asi e609 oo dine 


Hawk supplied by Mr. John Holmes, 
Icknield Way, Benson, Oxon. 


(ALL ARTISTS APPEARING IN S 


REQUIRED, MADE-UP & DRESSED, FOR 


WILLIAM HARTNELL 
WILLIAM RUSSELL 
JACQUELINE HILL 
MAUREEN O'BRIEN 
JULIAN GLOVER 
ERNARD KAY 
ROGER AVON 
JOHN FLINT 
WALTER RANDALL 
BRUCE WIGHTMAN 
REG PRITCHARD 
TONY CAUNTER 
DAVID ANDERSON 
DEREK WARE 
VALENTINO MUSETTI 


EDWARD HAROUTUNIAN 
OSCAR JAMES 
PETER JOHNSON 

. nm 


ROY FLETCHER 
ANDY BREWER 
JOHN HOLMES 


Formakin Animal Centre, 


CENES 2, 13,1) and 15 WILL BE 


A PHOTCCALL AT h p.m.) 


a a re 


=n 


(iii) 


RUNNING ORDER 


— Sp pt 
PACH : ! SHOT | 
SCENE NO/SE CHARACTERS | NOS, CAMS BOOMS |LIGHT 


T/Cine Seq. 1 


Standard opening 
film, 
FADE -TO BLACK 


tol 


creeps through 
bushes & out of 
frame. Tardis 


appcars, / | 
2 slides s/posed 
— —— 
3. |2. EXT. ANOTHER {RICHARD | 2-h 
| 
i 


PART OF WOOD. DE MsRUN 
\ DE TORNEBU 
IDES PREAUX 


7. |3. EXT, THICK BX or [DAY 
BUSHES | F/Rod 
DE TORNEBU 
DES PREAUX | 
EL AKIR | 
ae SARACENS 
= RECORDING BREAK (Al) _ | 
7. |. EXT. BUSHES & |IAN 6-7 as IB A2 = -|Day 
TREES, TARDIS IN |BARBARA | 
THEM, DR. WHO | | 
= VICKI | 
- |5. EXT, OTHER IAN | 6 = 13 | 2d; 1B; c2 {pay 
BUSHES & TREES, {BARBARA | 3A, 
SARACEN '01| 
DR. WHO | 
VICKI 


O. i 8. EXT. A BUSH BARBARA | Sule 3B BX DAY 
: SARACENS | 


| 
NO SCENPS 6 & 7 
Je 


(iv) 


RUNNING ORDER continued 


2 =| 
PAGE| i | 
me SCENE NO/SET _ CHARACTERS CAMS BOOMS jLIGHT 
9. EXT, TANGLE TAN 1c4 43 DAY 


BUSHES & TREES DR. WHO 
VICKI 
RICHARD 

DE MARUN 
DES PREAUX 
DE TORNEBU 
SARACENS 
EL AKIR 


fey) Fesre® Seq. 3 
it . With spacing 
102") 
Ian fights 
Saracen 'Ft 


INTERCUTTING with 


SC .9A. 25 ec A3 DAY 
jSARACEN !C! 
and 
SC.9B " 26 1D A3 DAY 
16. | 10. EXT. TANGLE DR. WHO an 1b 43 DAY 
BUSHES & TREES SARACEN 'C! 
DE TORNEBU 
16. | T/Cine Seqlt (8") 
ood. De Tornetu 
throws spear & 
_— kills Saracen '!C! ; 
16. | 10.. EXT. TANGLE ICKI 28 - 32 | 4C3 103 | A3 DAY 
BUSHES & TREES. R. WHO ne 63 
i continued, E TORNEBU | 
}. eS ee = Pics 
19. | 104. INT. A PART [BARBARA | 33 = 3, | 2B3 3B | 63 DAY 
OF THE FOREST oe AKIR | oe 
i ISARACENS 
ee ee ae) 
19. | 11. EXT. TELEPHONE |DR. WHO | 3h - 38 A,B; 1B A2 DAY | 


BOX. BUSHES & TREESIAN 
ee 1, RNE mcs! 
21. | 12. INT. SALADIN'S |BARBARA 139 ~ 58 | 5A; 3C3 | Bl. DAY 
H.Q. AT RAMLAH IDES PREAUX | 2D Ch. 

SARACENS 
[Sabeinera! eeeer en. EL AKIR 


ae RECORDING BREAK (D 


ole | 13. EXT, STREET IN |BEN DAHEER 59 - 73 15,F; 2H;Ah. NIGHT | 
JAFFA R. WHO 3D; 4D. ie 
, F/Rod 
| 


RECORDING BREAK (E) 


RUNNENG ORDER continued 


\PAGE | SHOT | | 
Ino. |SCENE NO/SET CHARACTERS | NOS. {CAMS |BOOMS 


; an aoe 


eee | 


LIGHT | 


14. INT, SALADIN'S|SAPH,DIN i; 7h - 93 | 3E; YE 5 NIGHT 
RECEPTION CHAMBER | EL AKIR | 1G. 2F. 

SaLADIN | 

DES PREAUX 

BARBARA 


SARACENS 


15. INT. CH\MBER | RICHARD 94 - 102 | 3F,G; 
OF RICHARD!S SQUIRE LS Ger) Be | 
PALACE. ‘JAFFA DE TORNEBU SB. 
1H. | 
DR. WHO 
VICKI _ | 


Closing slides & 


TAN | 
| 
Roller caption | 


103 


DOCTOR WHO 
SEREAL 'P! 


Ep.l : "The Lion" 


Written by 
DAVID WHITAKER 


ZOOM LENSES ON CAMERAS 3 & 


RUN 1.K.25 


EANDBY 12-36} 


T.%.2 27) 
ne Sequence 1_ S$.0.F. 
Standard opening tcquence. 


END TELECINE. FADE TO BLACK 


FADE IN RON 
Te. TSA 5) (BOOr 
S KNIG 7 ExT, SMALL WOOD OUTSIDE JA 


Pan them R. & 
let them go R, 
holding bush. 
Push in on SARACEN 
GROUP 


(T.K.36 next) asf = 


SMC 


(On 2 = shot 1) 


(TWO KNIGHTS WALK 
ACROSS FRAME, 
LEFT TO RIGHT. 


THEY ARE IN 
RUN_T.K.36 HUNTING CLUYHES. 


i EY WEA. A 
DAGGER AT THEIR 
WAISTS AND ANE 
CAKXYING SwORDS. 


THE TWO MEN ARE 
LOOKING ABOU! 
CAUTIOUSLY. 


CAMBIA CONCENTIAT JS 
ON A PANTICULARLY 
THICK BUSH WHEN THE 
twO KNIGHTS HAV 
DISAPPUAKED. 


A SAKACZN STLPS 
OUT OF COVun OF 
THE BUSH, A BOW 
IN HIS HAND. 


HE SLIPS AN A .xOW 
INTO PLACE i.ND 
BENDS THE BOW, 
AIMING IT AT THE 
aLTREATING KNIGHTS. 


EL AKTii, A SALACEN 
LZAJEK, STEPS OUT 
OF THE BUSHUS AND 
HOLDS TH SOLDIEK'S 
Ata. 


EL AKI IS IN HIS 
LATE THInTING, 
POWLuFUL; DANGLLOUKS 
LOOKING, ACCUSTOMLD 
TO LEADING MEN. 


HIS CLOTHES Ani 
RICHLY E.viBROIDuuED) 


EL /.KIR: Not yet! One of then 
may be the king. Follow then. 
Listen to then. 


(THE SOLDIEx NODS, 
uEPLACES HIS AnnOW 
AND MOVES APTER 
THE TWO KNIGHTS 
QUIETLY. 


SMC 


(On 2 = shot 1) 


T.K.36 
ne Seq.2. (25") 


BL AKI FOLLOWS 
HIi. 


HOLD ON BUSHES} 


DURING FILM | 


LAM} 2 MOVE TO POS.B 


RereCSn a ee VERSUER MOOT: BOOM A TRACK BACK! TO 
SUBOS? Caption: rr 
SLIDE (1) “THE LION" 

SUPOSE Caption: Written 


a "by David Whitaker 


END TELECINE 


oe 2B (35) (BOOM C1) 
awk. 


Pull back to 2 


hl, ANOTHER PAu? OF THE WOOD. | 


J ° ! 


M.2-shot RICHARD — 


& FALCONER with 
de MARUN L, rear, 


(3 next) 


(OPENING ©.U. OF 
HAWK LoSTING ON 
A MAN'S WiIs?. 


NEW ANGLE SHOWS 
THE BIRD'S OWNER 
RICHALD COEUR 


DE LION. 


4 SUPELBLY HANDSOM 
VIRILE-LOOKING 
MAN IN HIS BANKLY 
THIRTIES. 


HIS HAIn IS LED- 
GOLD, HE IS TALLER 
THAN AVELAGE. 


HE I8 DiiSokD MUCH 
LIKE THE TWO 
KNIGHTS WE SAW 
EARLIER. 

KICHAHD SLIPS A 
SMALL LEATHER 

BAG OVii THE 

HEAD CF THE HAWK) 


We are 
LICHAND as the only day and 


night for you, hunter. Fee] 
Ws 


SMC 


(On 2 ~ shot 2) 


2 


an AR 
(TWO OTHE KNIGHTS 
Let FALCONER go R IN HUNTING CLOTHES 
& let DE MARUN come ARE WITH RICHARD. 
forward for equal 
M.2-shot, REYNIER DE MEKUN 


IS STANDING 
AGAINST A TREE, 
LOOKING AT wICHARD. 


THE OTHER KNIGHT 
IS DE TORNUBU. 


His IS KNEELING ON 
THE GROUND, TYING 
TO MND THE FAULTY 
CLASP OF A 
MAGNIFICENTLY 
BEJEWELLED GOLD 
BELT BELONGING T0 
AICHALD) 


DE MAXUN: I wish I were a 
awk, sire, and Saladin my 


prey. 


(PRONOUNCED "SALAHDIN" 
HICHARD LAUGHS GENTLY) 


RICHAxD: Now there is a 

subject for our troubadours and 
actors. Speak to the 
Chanberlain about it, I beg you, 
de Marun. 


DE MARUN: I will, my lord. I 
shall have the players call 
the entertainment "The defeat 
of Saladin, the sparrow of 
the East". 


(RICHALL LAUGHS 
AGAIN) 


RICHARD: It will help to 
pass these weary waiting 
nights at Jaffa. (cont...) 


(RICHARD GLANCHS 

AT DE TORNEDBU, 
FOWNING AN. TUGGING 
AT THE CLASP) 


= he 


SMC 


- 5- 
On 2 = shot 2) 
KICHAND: (cont) Here is a 


Ter Ghe ose with hb i 
3. ae, (ON MOVE man obsessed with his wor 
epresse 


DE TORNEBU. Elevate pg TOKNEBU:A beautiful thing 


snd pull back to Sir, but it has a stubborn 
let in RICHARD & streak. ‘The clasp is faulty 


DE MARUN for 3-shot d needs hot fires to make 
as DE TORNEBU rises, it pliable. sie 


LICHAAD: Perhaps I should 


ride with craftsmen and leave 
(CAM 2 MOVE TO POS.C) ny knights at hone. 


(AS THL KNIGHTS 
SMILE AT KICHAND, 
WILLIAM DLS PhRAUK, 
ANOTHL:. KNIGHT, 
BaLAKS THAOUGH 

THE BUSHES, HIS 


S«0nD IN HIS 
HAND. 
PREAUX IS 


PHONGUNCLD PiAY-OH) 


Let WILLIAM enter WILLIAM: Your Majesty ... 
U/S We 
& Push in cn h-shot. 
RICHALD: No, Des Preauz, I 
will not fight to-day. 


DE WANUN: Ur do you mean to 
slay us all? 


DE _TORNEBU: And eat us for 
his dinner, by the look of 
hin. 


WILLIAM: Sire, I have heard 
sounds in these woods ... 


DE MENUN: I have heard nothing «4. 


(DE TORNEBU SPEAKING 
AT THE SAME TINE) 


DE _TORNEBU: What kind of 


sounds? 


=r 
(2 next) 


SMC 


Gon 
(On 3 = shot 3) 


RICHARJ: Let the man speak! 


lhe 2.6 (35) — 
Bae Bao WELLLE WILLIAM: I fear this wood, 


A 
RICHARD Sire. Youare too far fron 
Jaffa and the Sarucens 
too near. 


RICHARD Have you seen 
any ? 


EILLIAM: No. But I sense 
then about us. This wood 
might have been designed 
for acibush. 


(RICHARD STROKES 
THE BACK OF HIS 
HAWK) 


Pull back with NTCHAID: Ehat, des Preaux? Would 
RICHARD holding you see danger in your own shadow? 
WILLIAM in 2-shot. 


WILLIAM: I have the brothors 
de L'etable with 

the horses, sire and all is 

ready for the return to Jaffa. 


(RICHARD EYES 
WILLIAM COLDLY. 


wILLIaM SHIFTS 
UNCOMFOLTABLY) 


If your Majesty desires to 
£0? 


LICHAuD: We will stay here. 


(THEN HE SMILES 
AT WILLIAM) 


Until, William the Wary, you 
recover your composure. And,we 
- hope, your sense of humour. 
Let GROUP go out L. 
=o Sy con 


(1 next) 


SMC 


(BOOM BX or FISHING ROD) 


5. LA (35) j 
MLS KNIGHTS moving ( RUN 
L. Pull back & EXY. THICK BUSHES. DAY} Musto 
depress to TAPE ) 
SARACENS framing (or WIBB 


shot (OVER THE Hiu.D 
GF A SADACEN 
SOLDIE:, sICHALKD 
ANs HIS THAGL 
KNIGHTS IN AS 
LONG A SHOT AS 
POSSIBLE. 


EL AKI wISES 

SO THAT HE AND 

THE SOLDIER Ane 

LEFT AND RIGHT 

OF PusME WITH 

KICHARD'S GROUP 

IN QISTANT CENTRE. 
ce ee ee ee 


RECORDING BRE. it ; ; 
CAM. 1 TO POS.B (cabled behind Az) BOOM C -TO -POS .& 
CAM. 2 TO POS. 


. P 
STRIKE BOAT TRUCK: 


(BOOM A2) 


MCS IAN 
parting bushes 4, UXT. TANGLE OF BUSHES AND 
5 fs a 


(IAN SPREADS THE 
BUSHES ASIDE AND 
LOOKS AKOUND/ 

. ANOTHEX ANGLE 
i ton ‘out to LEVEALS IAN'S YY 


(2 next) 


(On 1 =~ shot 7) 


8. 


10. 


(BACK AND THE TELEPHONE 
BOX, SCREENED WITH TREES 
AND BUSHES. 


BARBARA STANDS HALFWAY 
BETWEEN IAN AND THE \ 
TELEPHONE BOX. 


THE DOCTOR AND VICKI 
COME OUT OF THE BOX, 


IAN PULLS BACK HIS HEAD) 


Crab R. & Pan IAN: Just let me look around 
TAN & BARBARA L,. Dace 


(BARBARA FOLLOWS IAN THROUGH 
THE BUSHES). 


2 A (35) (BOOM G2) 
MLS, IAN/ , ; : 
BARBARA. 5, EXT, TANGLE OF BUSHES & TREES. DAY 
Pan them R. to 

include SARACEN L ae 
. (IAN & BARBARA ARE JUST 
for deep 3-shot. WALKING AWAY FROM THE 


BUSHES SCREENING THE SHIP 
WHEN A SARACEN APPEARS 
(BOOM A MOVE TO 43) BRANDISHING A SWORD. 


BARBARA BACKS AGAINST A 
TREE, IAN AND THE SARACEN |. 
STARE AT ONE ANOTIIER FOR 4 DUBB 


SECOND, 
THEN THE SARACEN STARTS 
ADVANCING ) 
1B (35) 
oe IAN: (URGENTLY) Barbarall 
: THE PULLS HER BEHIND HIM) 


Let BARBARA 
go R. & hold IAN. 


20K (35) 
eep e-sho 
SARACEN/TAN 


(INSTANT SHOUTS CAN BE 
HEARD OF THE BATTLE 
BETWEEN THE KNIGHTS AND 
SARACENS ) 


VY 


(3 next) - 6. 


(On 


11. 


12. 


13. 


2 - shot 10) 


A (2h) 
MS BAR Ae 


She is pulled out P. BARBARA AGAINST 


2 A (35) 
eep 2-shot ——“is—SSCSO 


TAN/SARACEN. 
Let in DOCTOR L. 


1B (32) (SARACEN'S TURN) 
ARACEN, 


IAN jumps him, 


Hold on SARACEN, 
lose IAN. R. 


Then hold on 
DOCTOR, 


Let “ICKI enter L. 
& IA rejoin R, 


Pullsback as they 
drag SARACEN f/wd, 


(S moms) 


(THE SARACEN IS ADVANCING 
: SLOWLY ON IAN. 


THE TREE. 


FROM THE BUSHES 
BEHIND THE SARACEN) 


DOCTOR WHO: Good afternoon, 


(THE SARACEN WHEELS ROUND 
AND TRIES TO ADJUST HIS 
SWORD TO M3ET THE NEW 
ENEMY. 

IAN MOVES ACROSS AND 

CLOSES WITH HIM. 

BARBARA IS ABOUT TO 
MOVE WHEN A HAND GOES 


OVER HER MOUTH & SHE 
IS PULLED BACKWARDS. 


IAN IS TOO BUSY WITH THE 
SARACEN ROLLING ON THD 
GROUND. 


DOCTOR HITS SARACEN ON 
THE HEAD WITH A SHIELD. 


Se eee 


DOCTOR WHO: Whatis all this? 
Who's this? Why did he attack you 


IAN: I didn't stop to ask him, 


VICKIt (ENTERING) What's going 
on? Where sare we? 


DOCTOR: Sh. Sh. 


Sounds as if he's got friends 


| 
IAN: We'd better hide him, | 
about, | 


VICKI: Who is he? 


DOCTOR WHO: Out of one trouble 
into another. 


-~ 10 - | 

(On 1 = shot 13) | 
IAN: Where's Barbara? | 
| 


Elevate as (HE LOOKS AROUND. HE CROSSES 
IAN moves u/s OVER TO THE TREE) 
seSayoy 
Uy. 3B (2h) ‘ (BOOM BX swung L 
Depressed 3, EXT, A BUSH, DAY 
MS BAR~ARA 


A SARACEN IS TYING 
HER BRANDS ) 


| 
on ground, Her IAN: (0.0.V) Barbara! ( PRE-RECORDED 
,hands being tied. 
(BARBARA IS FACE DOWN, 

HER HANDS BEING TIED 

BEHIND HER BACK. 

A GAG OVER HER MOUTH. 
\ 


RECORDING BREAK 
CAM.1 TO POS.C (Cabled front of Boom A) 


BOOM C TO POS.C3) 
ve SET IN TREE FOR 2's CRABBING SHOT 


18. 2 16.(35) (BOOMS A3/C2) 
Low-engle —2:—=SX2. TANGLE OF BUSHES & TREES. coe 


MLS DD TORNEBU 
enters from R, (RICHARD AND PARTY MOVE j 
Let him go. THROUGH BUSHES ON RETREAT | 


Crab L. with FROM SARACENS 
RICHARD to 
POS .B 


16, 20535) 


> -Ssno 
DOCTOR/IAN, HEAR THE RUSTLE OF BUSHES. 
Let others go DOCTOR WHO & VICKI 
& hold on IAN WITHDRAW INTO THE COVER 
OF BUSHES WHILE IAN PRESSES 
17. 4 B (50) (FRAMED) BEHIND A TREE. 


KNIGHTS enter U/S. RICHARD, WITH A SLIGHT 
HEAD WOUND IS HELPED 
INTO VIEW BY DE MARUN sl 


{ 
| 
WHOLE GROUP, | 


AND WILLIAM DES PREAUX, 


(2 next) - 10 - 


-ll- 


(On  - shot 17) 


18, 
19. 
20. 


21. 


22. 


e3\e 


BTANDBY Ted 


As DE TORNEBU falls, 


crab R. to 3-shot 


with DOCTOR & VICKI, 


moving onto POS.C. 


2 B 
iS Pan ? 


Let them leave frame L. 


1C (2h) (CRABBED R) 
«3-shot 
RICHARD/DES PREAUX. 


IAN pulls him into 
cover, 


DE TORNEBU WALKS 
AHEAD OF PARTY, HIS 
SWORD AT THE READY, 


| 
t 
| 
' 
| 
| 
| 

SUDDENLY DE TORNEBU 

FALLS, AN ARROW IN 

HIS SHOULDER. | 

HE CRASHES DOWN INTO | 


THE BUSHES NEAR THE 
DOCTOR & VICKI. 


SARACENS MOVE ONWARD 
THROUGH THE WOOD, 


ANGLE ON DE MARUN H 
AS HE FALLS. 
RICHARD ALSO FALLS. 


IAN PULLS HIM INTO 
SOME BUSHES. | 


1. ¢ (eh) 


Cc (9) a 
} ARACENS 
emerging from wood. 


1c¢ (2h) 


MS WILLIAM, Pan him 


FACE, STRAINED AND 
ANXIOUS ./ 


THE SARACENS ENTER THE 
CLEARING. ) 


R. as he moves U/S. WILLIAM: Saracens, I am the MUSIC 


SARACENS fill f/g. 
As he moves D/S 
again, push in on 


NEe 


I am Malek Ric. 


2-shot with EL AKIR EL AKIR: You have no friends 
Eo protect you now, Malek Ric. 


Let WILLIAM go R. 
Centre on EL AKIR 
& SARACEN. 

Let EL AKIR go R, 
Pull beck with 
SARACEN & Pan L. 

to 2-shot with IAN. 


(4 next) 


WILLIAM: Am I to die as well?, 


so 
with 


» despatch me and have done 
abies 


EL AKIR: A king at liberty may 
give commands. A captured one 


obeys 


them, Take him} 
(THE MEN DRAG WILLIAM AWAY. 


ONE SARACEN REMAINS WITH 
EL AKIR) 


EL AKIR; Find the others and kill 


6m. 


(EL AKIR GOES. 
ANGLE ON RICHARD BESIDE IAN. 
HE GROANS. 


em ID) = 


(On 1 - shot 23) 


RUN _T.K.25 THE SARACEN HEARING THIS 
HEFTS HIS SWORD AND 
APPROACHES. 

‘lunes IAN SEES THE SWORD 

ISTANDBY T.K.36 DROPPED BY DE MARUN. 


HE JUMPS FOR IT AND 


24. yc (16) SCRAMBLES TO HIS FuaT. / 


Ho wines looks 
aftor IAN, 


(1 TO POS.D QUICKLY) 


T.K.25 : S.0.F 
T/Cine Seq. 3 (32") 


Ien fights the’ 


Saracen. 

They change positions, 

TELECINE KEEPS RUNNING THROUGH SPACING 5") 

25. Cc (2h) (BOOM A3 & S.0.F - battle sounds) 


+ 3-sho 9A. BUSHES & TREES. DAY 
VICKI/DE TORNEBU, 
DOCTOR. 
Let DOCTOR come f/wd. 


T.K.25 (20") S.0.F. 
Tan still fighting 
Saracen, 


They go into Corps-a-Corps. 


TELECINE KEEPS RUNNING THROUGH SPACING (12") 


26. 1D (35) (PULLED BACK) (BOOM A3 & S,0.F) 


Deprassea 9B. BUSHES & TREES. DAY 
MLS DOCTOR enters 
from L. SARACEN 
rises into shot. 
Hold 2-shot as they fight. 


PeKne>.. (31) 8.0.F 


De Tornebu crawls out of 

bushes & pulls arrow from 

his shoulder, 

Ian continues to fight 

Saracen & ends up by knocking 

him out. END OF TELECINE SEQUENCE. 


(On to Page 16) 
Sh Des oo 


RUN _T.K.36 


eit tae 

MS O OR & 

SARACEN in Aa mga! 

combat. (6") 20. XT. TANGLE OF BUSHES AND 

Heise. DAY. 
(WHE LUCTOK IS 
IN DIRE S@AIGHYS 
HOW. 
THE SARECEN Ig 
QSVIOCUSLY GOING 
TO CUT HII 
DOWN. 
j DE TOKNELU VICKS $.0.F 
T.K. '36 (8") UP HIS SWOKD BY 
‘HE HILT, WEIGHNING. 
(CAM.1 TO POS.C) HE THROWS I? 
LIKE A SPEAK. 
SHOW SAKAUZN, A 
HAND GOING TO 
HIS BACK. 
THE SAKACEN FALLS 
JAD. 
28 C ( v KI itUN OU BOOM A 
. ROM THE BUSHES 

MS VICKI comes engl Sa Macc * 03) .N8 
AT THIS MOMENT MUSIC 

through undergrowth. HOLDING A ROCK. OUT 


Pan her R, to 
DOCTOR . 


move, pull back 


As they 


to include DE TORNEBU 


Let IAN enter L, 
for h-shot. 


(1 next) 


SHE LOPS IT 
ON THU GROUND 
HEN SHE SLES 
THAT WHE DOCTOR 
IS ALL RIGHT) 


DOVTOR WHO: I have ny friend 
over there, to thank for ny 


Aled 


= He = 


@« Coorttens) 


Spal 


(On = shot 28) 


(DOCTOR WHO AND VICKT 
CROSS OVGR TO DE TORNSBU. 


IAN JOINS THEM) 


DOCTOR WHO: (cont) Are you 
All right? 


IAN: Yes. 


DOCTOR WHO: That Soracen nearly 
got m6, .'m afraid. : 


IAN: Saracens? 


DOCTOR WHO: Of course. You heard 
that man call himself Malek Ric. 
That ‘ras what the Saracens called 
29. 1.¢6 (16) ichard Ceour de Lion. / 
Me Ick 


VICKI: That means we're in the 


Holy Land. 


(DE TORNEBU RISES, 
TRIES TO SPEAK) 


30. Wc (33) He's trying to say something./ 
-sno Aan 


/ 
DOCTOR/DE TORNEBU (THEY BEND DOWN AROUND 
DE TORNEBU) 


DOCTOR WHO: Nasty shoulder wound, 


DE TORNEBU: He was not ... not 
the King. : : : 


VICKI: Not the King. 
DE. TORNEBU~~—~*«S(VEGK I GOES U/S & 


The belt. Get RETURNS WITH BELT) 
the belt, 


VICKI: What, this belt’ 


DOCTOR WHO: The belt! Of course. 

His Royal Master - King Richard. 

Richard will be very glad to get 

his belt back. And we need his 

assistance to help find Barbara. 
31. 1-¢ (2 


(h next) - 17 - 


mm Ae 
(On 1 = shot 31) 


IAN; We can't wait till then, 
32% C (35) _ Doctor. I'm going to find her now./ 
-shot 4, 
Let IAN go. 


33. B ) — (BOOM C3 or BX) 
BARBARA MOVIN 10A. INT. A PART OF THE FOREST. oS 
U/S and out R. WUSIC 
; (BARBARA IS CARRIED Tapa 
THROUGH THE WOOD. = 
SHE IS GAGCED AND HER 
HANDS ARE BOUND BEHIND 
HER BACK, 
TWO SARACENS CARRY HER, 
AMUSED AT HER STRUGGLES. 
EL AKIR FOLLOWS KETPING 
A WATCHFUL EYE OViR HIS 
i (24) SHOULDER. 
3. 2.3 a BOOM C 
Low Angle £ 
enters from L. then 
goes out R. 4 
MUSIC 
FADE OUT OUT 
RECORDING BREAK 
CAM.1 TO POS.B BOOM A TO POS.A2 
CAM.c TO POS.D — SALADIN'S TENT Boo! C TO POS .ch 


= ah 


CAM. TO POS,A 


FADE UP 
35. A (2h) ‘ (BOOM A2) 

HAND locking 24+ 5X2. TELEPHONE BOX. BUSHES & TREES, DAY 

TARASEs (THE DOCTOR IS LOCKING THE 
DOOR. HE IS WEARING A CLOAK 
AND CARRYING ANOTHER OVER 
36. 1B (35) HIS ARM. 

Depressed MS VICKI 

tending DE TORNEBU. 


Let DOCTOR enter L. HE MOVES TO WHERE VICKI 
for 3-shot. IS TENDING THE UNCONSCIOUS 
KNIGHT, ) 


DOCTOR WHO: How is he? Did he 
take the drug I gave him? 


( next) 


=» 19 = 
(On 1 - shot 36) 


VICKI: Yes, but hets unconscious 
again. 


DOCTOR WHO: He'll be all right 
when we get him back to his own 
people. 

Let IAN enter R. 

for heshot. And (IAN ENTERS ) 

elevate as they 

rise, to 3-shot, 
DOCTOR WHO: (cont.) Ah there you 
are. 


VICKI: Where have you been. You've 
Deen gone over an hour. 


IAN: There's not a sign of her. 


DOCTOR WHO: As I said, we've got 
one chance of saving Barbara. 
: And that's to get help from King 


37. BB a Richard, This is his belt you know./ 
i 


IAN: I suppose you're right. How 


38. 1B (35) do we set about it?/ 
Scere 1/5 — 


DOCTOR WHO: We con't do anything 
further until I've found some 


Pull back & suitable clothes for us to wear. 
elevate as they Vicki and I will go into that town 
rise. down there and see what we can find. 


(HANDS CLOAK TO VICKI) Now child, 
put this on, It11 make a good 
distuise 


AN: While you're away I'll gather 
some branches and make a stretcher, 


DOCTOR WHO: Good idea, Chesterton, 
We won't be long. (HANDS BELT) 
And you can look after this. 

Come on child. 


PUSH IN to (THEY GO LEAVING IAN 
CS belt in IAN'S HOLDING KING'S BELT) 
HANDS. 
MIX 1 TO 5 
39. A_(35) (BOOMS Bl, Ch) 
ARBARA. ; 


She opens 12. INT, SALADIN'S H.Q. AT RAMLAH. 
her eyes. y 


(On to Page 21) 
(2 next) - 19 - 


SMC 


- 21 @ 


(On 5 = shot 39) 


oh TO POS,.E - STREET 


(BOOM A TO POS, 


(OPENING C.U. 
OF BALBAIN, 
LYING Fach 
DO NWAuDS ON 


ho. 2D (24) A huG. / 
N a 


entrance. Let him 


go L. 


yl. 


Pull back as WILL IAM 
moves D/S to M.2-shot 


A Niw ANGLE 
SHOWS WILLIAM 
DUS PREAUX 
GIVING A COIN 
£0 A SENVAN IN 
EXCHANGE SOR 

A CLCAR. 


THE KOOM THEY 
AhB IN IS AN 
ANTI-CHAMBER 
CONTAINING A 
LOW TABLE UPON 
WHICH IS A PITCHER | 
OF WATER AND TWO 
GOBLETS, AND 

A LONG; LOW STOOL. 


Tf kius IS AN 
ARCHWAY GUAIVED 
BY A SARACEN. 


WILLIAN TAKES 
THE OLAK,ND 
COVERS BARBARA, 
WHO IMMEDIATELY 
OPENS HEx EYES 
AND STANTS TO 


SIT UP) 
MUSIC 
AMs ,. OULD 
WILLIAM: I do you no harn. ONDER 
DIALOGUE 


BARBALAS 


Oh. Thank goodness 
ey've taken the gag away. 


he, ‘22D (2 ON RISE I'm so thirsty. 
“shot. Pan 


WILLIAM R, as he 
comes into F/G and 


(WILLIAM POUKS 


tilt down to jug. 21 — 
Tilt up to MS 9s he pours, 
(3 next) 


SMC 


= DO = 
(On 2 = shot 2) 


HE A DkINK 
OF WATER AS 
Hi TALKS) 


WILLIAM: I do not know who you 
are or how you caiie to be in 


3. BUC ey the wood outside Jaffa. / 
ahbana 


(HE LOOKS at 
BARBARA WHO 
Q.INKS IT 
BETTLA TO KEEP 
HER OWN COUNSEL 


yh. 2D (ey) TO. THE MOMENT ) 


Pan him L, to 


BARBARA, YOur clothing is strange and 
ks A (2 has caused some talk. , 
MS nee 
BIGHLAN eens LAKDARA: hank you for tha cloak. 


for 2-shot, 


(BARBARA ADJUSTS 
THE CLOAK AKOUND 


WILLIAM HANDS 
H ou THE GOBLUT 
AND BARDAKA 
DRINKS ) 


That's better. Where are we) 


WILLIAM: I am told we are at 
hanla. 


LARBALA: (NONE THES wISER) 
Ranla $ 


SILLIAM: The great sultan's 
encampment. 


BARBARA: (STILL AT A LOSS) I 


46 G (16) see. And why are we here? / 
MCS WILLIAM 


WILLIAM: As for you, I can make 
no guess. ut I an here as 
king sichard, Coeur de Lion, 
leader of the mighty host, 


N7. 2D (9) the scourge of the Infidel. , 


= 02's 
(© next) 


(On 2 - shot 7) 


-sho 
WILLIAM 


3.¢ (9) 


50. A_(2h) 
»o-SNo 
WILLIAM 


(2 next) 


BAR “ARA s Richard had red hair, 


23 


WILLIAM: Had]? Still has, 
ii the ruse has worked, 


BARBARA: Ah, then you ees 


WILLIAM: IT an Sir William des 
Preaux, captured and mistaken for 
my Kine. Some smiles will turn 

to long faces soon, I have no doubt. 


BARB.wuAs Yos, I'-heard the sound 
ghting in the wood. 


WILLIAM; We were sadly out- 


nuaberod and talen by pecchiees 7 


BARBARA: What happened to - 
e others? In the wood? / 


WILLIAi: I do not know. Maybe 
T shall never know. 


(If3 SMILTS SUDDENLY) 


(On to Page 2h) 


m= 23) = 


sc 


Pay le, 


(On 5 = shot 50) 


51. 


52. 


2 Due 
6ep o-shot. 
BARBARA L, 


Pan WILLIAM D/S to 
F/G.R. 


BARBARA rises & 
comes f/wd, 


c (2 TURN) 
Pan him L. to 


BARBARA & push in 
to M.2-shot. 


(STRIKE LOW TABLE) 


WILLIAM: But I have a hopeful 
heart and, which is better, 

a ak you, who 
will not say her name ... ? 


BARBARA: Barbara. 


Barbera, 
WILLIAM/ I am keen to know 
how one so gentle puts herself 
amid the swords and arrows, 
And your garments are a fashion 
in themselves. 


DAUBARA: Take me back to 
at wood, Sir William, and 
I'll answer all your questions. 


WILLIAM: You ask for the 
impossible very lightly. 


BaRDARAs Is it so impossible? 


WILLIAM: It is today.’. 

But what am I to say of you 
to the heathen? How can I 
explain you to them? 


BARBARA: You're King Richard 
to them. Who triavelgwith 
Richard? 


WILLIAM: The queen would 
not... but the princess ... ! 
Yes. You shall be Joanna, 

my sister and support my 

lies. 


BARBARA: Very .ell. I 
seem to have found a brother 
and a title. 


WILLIAM: ind, ahati-is more, a friend. 


BARBARA: That's a comforting 


53. 5A (2h) thought. Shhhbhh! 
} EL A enters 


tent, 


(WILLIAL LOOKS 
THROUGH THE 


(3 next) a 


(On 


5u. 


55. 


56, 


= 25 = 


5 = shot 53) 
ARCIIWAY. 
THE FIGURE OF 
EL AKIR CAN BE 
SEuN WALKING 
TOWARDS THE 
Cc (2 ROOM) 
BARBARA 
sig WILLIAM: Remember, you are 
oD (24) Joanna. / 
Deep 2-shot 
s AM 
Bb AKIR/WILLIA} (EL AKIR ENTERS 
THE ROOM) 
EL AKIR: Salah ed-Din 
_: has commanded that 
all prisoners be treated with 
compassion. ‘ould you say I 
G2 have complied with his wishes? 
+ 3-s8ho 
EL AKIR/BARBARA/ : 
WILLIAM WILLIAM: The Sultan of Egypt 


and Syria would be pleased. 
But this lady, my sister ... 


DL AKIR: Sister ... ? 


WILLIAM: Aye, Joanna, i 


(BARBARA CURTSIES 
TO EL AKIR) 


«+. Princess of England, is 
., and 
closest to mo in affection, 


(BARBARA CURTSIES 
AGAIN. SHE THEN 
LOOKS AT WILLIAM 
AND SITS DOWN) 


(2 next) ~ % 


26 


(On 3 = shot 56) 
WILLIAM: My sister has been 
ill-treated by your men, ‘Handled 


roughly by thon, 


EL AKIR: Enough of this 
babbling. The woman is all 
of one piece ... 


57. 2D (35) WILLIAM: Woman! /Watch your 


GROUP SHOT, ongue, Saracen! 
Centred on EL AKIR/ 
WILLIAM/BARBARA We shall call her 


EL AKIR:/ Prisoner, then! 

Does that sound better? You 
have no rights, no privileges, 
nothing except the Renew Quensy 
of our leader, F : 


: what you are the 
Kiegia sister bodes well for 
me. I can serve both the 
Sultan and lalek el Adil. 


WILLIAM: Saphadin. 


BL AKIR: As you call the 
Sultan's brother, yes. He 
will be pleased to see the 
wonan he has long admired, 
Let EL AKIR go U/S Let him gol He is a lion without 

claws} 

(EL AKI: TURNS 

ON HIS HEEL AND 

STRIDES OUT) 


58. Ga 


aRBARG ROD A 
S PAREARA: Somebody is going 
Pan her L. to * Z : 

WILLL.M & push in to have a very red face before 


to M.2-shot, very long. 


WILLIAM: (TOUGIITFULLY) And 
an engry temper. 
FADE OUT 


—_—--- 


: RECORDING BREAK 
CAM.2 TO POS.E - STREUT EOOM A TO POS,A 
BOO, POS. 
BOOM C TO POS 05 


50 


NOTE: POS.1E CANCELLED 
UNLESS UNDER-RUNN1 NG 


FADE UP 
59. LF (35 


Low angle 
MS BEN 


Pull back to see 
passersby L. 


Let DOCTOR & VICKI 


enter U/S 


Let DOCTOR come 


= 27 = 


BOOMS Ah, 05 & FISHING ROD 


A STREZT IN JAPPA, NIGHT . 


(PRIMRILY, WE 

shS CONCERNED 
WITH A TRADER'S 
SHOP, THIS 

MAN, BEN - Dali 
- DLS IN CLOTH 
AND SILKS «ND 
CLOTHES. 


BEM DAHUSR SLLNDS 
OUTSIDE HIS SHOP 
DUTWEEN TWO STALLS 
WICH FLANK HIS 
ARCHWAY ONTIUNCE. 


ON LITHER STALL 
ARE LAID OUT 
BUNDLES ..ND 
BALLS OF CLOTH 
AND SATIWV STUFFS, 


BEN: Rich silks .... Satins from 
Basr-h .... Finest_robes from Jaffa veo 


{NOCTOR HO COMES & EXAMINES CLOTH) 


vi 


My, Lord. 
nen: /*You are from Pisa, my 
t 


D/S to BEN, holdingTora 


VICKI in b/G 


(2 next) 


DOCTOR WHO: Tio. 
BEN: Genoa, then? 
DOCTOR WHO: I know the place, 


BEN: ih, you are cautious, 
you traders from Venice, 


DOCTOR WHO: I am not Venetian. Noither 


an a trader, 


apie 


~ 28 « 


(On 1 = shot 59) 


60. 


él. 


62. 


BEN: Your pardon, my lord. The 
richness of your cloak is hidden 
by the darkness. 


DOCTOR WHO: You have some fine 
materials hore. 


BEN: The finest on the coast, 
my lord. 


DOCTOR WHO: That's what they all 
Let DOCTOR & BEN say. 
go into shop. 
Pan VICKI R. to 
door & tilt down (DOCTOR & BEN MOVE INTO 
with her. SHOP) 


2 EB (2h) (CRABBED R) 


-2-shot a 
Aa THATCHER enters DOCTOR WHO: Yes, it's truly 
& DOCTOR moves D/S, remarkable, 011 the colours of 
crab L. to hold the rainbow. Where did you say 
DOCTOR F/G. these materials came from? 


BEN: Basrah. (SEES THaTCHER ) 
Forgive me, my lord, (TO THATCHER) 
Can't you be more careful when you 
come here? Can't you wait until 
the place is empty? 


D (2h) 

MS Bundle of clothes, 

unwrapped. Tilt up (THEY OPEN BUNDLE AND 

to M.2- shot SORT OUT CLOTHES ) 

THATCHER/BEN 
THATCHER: (ROUGHLY) They're all 
good. Fine things. I want more 
than you paid last time. 
BEN: Such clothes as these are not 
easy for me to sell. 
THATCHER: Just give me my money, 
you villain. 
BEN: I om always afraid I may sell 
them to the person you took them 

2E (2 from. 
MS DOCTOR 


(HE DARTS 4 LOOK AT THATCHER) 


(h next) - 28 - 


= 29.5 


(On 2 = shot 62) 


63. 


6h. 


65. 


66. 


67. 


THATCHER: (GRUMBLING) A good 
price, that's oll I ask. 


(ANGLE ON DOCTOR WHO) 


DOCTOR: What hos been stolen 
once, won't harm being stolen again. 
Or borrowed perhaps, shall s 


Depress with DOCTOR (HE RETIRES DISCREETLY A 

as he ducks under BEN GETS OUT A LITTLE 

table. LEATHER BAG 4ND COUNTS OUT 
4 FEW COINS INTO THATCHER'S 
' HANDS. 


DOCTOR WHO DUCKS UNDER ONE 
OF THE STALLS, THE LEFT HaND 
) ONE) 


7S coins being 

counted into THATCHER : That's not enough, 

hand. It was dangerous work getting 

Tilt up to those things. If I were caught ..|. 
MS THATCHER/BEN Do you know what would happen? ... 


Do you know the King's punishment 
for thieves? I'd be shorn like 


3 D (2h) a prizefighter./ Boiling pitch 
y poured on my head, And, as for 


adle, 
DOCTOR'S HAND YOU see 
appears °. removes 
Item A . 


BEN: You did get out of the Palace 


D (2h) without being seen? 
iM aa THATCHER/ 


BEN THATCHER: Of course [I dic, And 
remember, I can go elsewhero next 
time. 

D (2) BEN: And get less? 


able, o/B. 
DOCTOR'S HAND 


removes Item B. (DOCTOR'S HAND APPEARS & 


ANOTHER GARMENT DISAPPSARS ) 
Depress to see 
DOCTOR under table. 
THATCHER: I wouldn't get any less 
then what you give me. I risk my 
life getting these clothes out of 
the Palace and collect next to | 
Data (TAKE CUT AS nothing for my trouble. 
i SCTE You're a thief and a villain. I 
M.2-shot THATCHER/ don't know why T do business with you. 
BEN. 


(2 next) = 29 - 


(On h = shot 67) 


As BEN moves L, 


=e) 


BEN: Since you paid nothing 
for the clothes in the first 
place, you have done well. 


(THATCHER STUMPS OFF, 


depress to pick up COUNTING HIS MONEY. 


DOCTOR moving R. 
to 2nd table. 


68, 2 E (16) 


Let him’ go U/S 
and out, 


69. 4D (2h) 
vy 


BEN TURNS TO TaLK TO 
DOCTOR WHO) 


My Lord .oe. 


(BEN MOVES LEFT. 


DOCTOR WHO SCUTTLES FROM 
THE LEFT HAND ST.LL TO GO 
UNDERNEATH THE RIGHT HAND 
ONE. 


BEN: (cont) I was so sure he 


would buy from ma. I could have 


sworn he hafn't left. 


ng 
cord to table legs. (DOCTOR TIES CORD TO 


(oe) ae (CRABBED LEFT) 
n BA 


LEG OF TABLE 


MS DOCTOR crawling DOCTOR CRAWLS BACK 


back. 
He pulls rope 


Crab Left with 
DOCTOR to 2-shot 
with VICKI. 


AS TABLE COLLAPSES, 
BEN RUSHES IN. 

DOCTOR THROWS CLOTHES 
TO VICKI OUTSIDE DOOR.) 


Elevate with DOCTOR BEN: Oh my shop, my clothes ... 
as he rises & crab R, My satins ... 
to M.2-shot with BEN. 


(2 next) 


(VICKI MAKES GET-AWAY. 
DOCTOR REJOINS BEN) 


DOCTOR WHO: Ah, my friend ... 


you seem to have had some sort o 


an accident, 


BEN: Oh, am I not the most 
miseroble of men. 


| 
| 


SE 
MUSI 


DOCTOR WHO: Well, I'll leave you 


to your misfortune. But one day 


I shall return and you sholl not be 


the loser by the visit, eh? 
= 30 - 


= 32 = 
(On 3 - shot 70) 


BEN: Oh, do my lord. Please 
O. 


DOCTOR WHO: Remember now. I 
alwoys Keep my promises. And 


Tits 20 (C16) thank you, my friend. Thank you. 
CS BE 
72 D cS) BEN: For what, my lord? 
-shot A/B. 
Pan them L. to DOCTOR WHO: Oh «ee just for 
. door, heing here. When you were m 
needed. Goodbye. Goodbye. 
Te LP (2 Long live the Sultan} MUSIC 
Me -shot 3 TAPE 
Let DOCTOR go. 
Push in on (DOCTOR WALKS AWAY 
MCS BEN WELL SATISFIED) 


| 


END 
MUST 


RECORDING BREAK 
COSTUME CHANGES 
CAM,1 to POS.G - SALADIN'S Ti™T (Dehiné A5) BOOM A to AS - 
H Li 


. 3] . BEE: =) . 10} 
CAM.3 TO POS.© - SALADIN'S TENT B = 
CAM.4 TO POS.E - SALADIN'S TENT. SALADIN'S TENT 


eee 


ee 


(On to Page 33) 


= 30 


sc 


The 


« 33 = 
2r BY FLAME) BOOMS C6, A 
cro Ss 
up & lowered to 
reveal 14. INT.  SAL/DIN'S RECHPTION 
SAPHADIN Me 
f/g L. ———— 


EL AKIR centre, 


‘Flame R. (SAML.DIN, SiLDIN'S 


BROTHER IS SEATED 
ON 4 MeGNIPICENT 
CIL.In. 


DiLPELTES WANG 
BEHIND IT, 


KIN ST..NDS 
Ti PROUT OF 5S: .PH:DIN 
PLLOUDLY ) 


SAPHADIN: Speak, El Akir. 


LL AKIN: My lord, £ 
ring good fortune "but not 
only for your ears but for 
he who rules over us as well, 


o/ oe My brother hears 


Be 28 (2h) (THROUGH p, Yours Ido. / 


BL AKIR. LL JKIR: I would see his 
Face when I tell my story. 


S..PF “Te . 
Pull back to ; If what 
2-shot with you neve to say pleases my 
SAPHADIN L. brother, then you will see 


Continue to pull him. 
back to see 

SALADIN L. & pan 

on to him in MCS (ANG \ 
Siuw S.LADIN, 
SITTING ON 
SIUILAR CHAIR, 
\VHICH BiCKS ON 

TO THE OTHER 
EX..CTLY, SO THAT 

ME C..N WAR WITHOUT 
BEING SOnN, HIDDEN 
BY THE Dit..PERIES) 


(1 next) ~ 33 = 


at Bla oe 


(On 3 = shot 75) 


EL AKIR: Know then that I, 

Ei Akir, have the instrument to 
vanquish the invaders from across 
the seas. 


SAPHADIN: Indeed? 


(HE CLAPS HIS HANDS. 


A SARACEN BRINGS IN 
WILLIAM) 


EL AKIR: I have taken two 
prisoners, one of them, the 
King of the English, Malek Ric. 


(SALADIN HOLDS HIS HANDS 

IN PRAYER AND PRESSES THE 
HANDS TO HIS LIPS, THE 
THUMBS RESTING UP HIS 

76. ING. CHIN) 
~2-sho 
SAPHADIN/EL AKIR SAPHADIN: Malek Ric. If you are 
speaking the truth we. 


Pull back & EL AKIR: The Lion is in our 

pan R. with cage. 

EL AKIR to see 

WILLIAM enter, (WILLIAM STANDS 

losing SAPHADIN INDIFFERENTLY, 

CASUALLY) 
(3 TO POS.F - 
CE) 
Ue » CRS) 
SAPHADIN: wood fortune indeed, 

78. E Bl Akir. 


.2-sho 
SAPHADIN/EL AKIR EL AKIR: The other, a priceless 
stone I bring to lay before you, 
as your heart desires. 


(EL AKITR POSITIVELY GLOWING 
IN TRIUMPH CLAPS HIS HANDS 
ONCE MORE. 


BARBARA IS LED INTO THE 
ROOM BY A SARACEN) 


(2 next) - 3h - 


< Sh» 


(On 3 = shot 75) 


EL AKIR: Know then that I, 

fbi Akir, have the instrument to 
vanquish the invaders from across 
the seas. 


SAPHADIN: Indeed? 


(HE CLAPS HIS HANDS. 


A SARACEN BRINGS IN 
WILLIAM) 


EL AKIR: I have taken two 
prisoners, one of them, the 
King of the English, Malek Ric. 


(SALADIN HOLDS HIS HANDS 

IN PRAYER AND PRESSES THE 
HANDS TO HIS LIPS, THE 
THUMBS RESTING UP HIS 

76. 1G CHIN 
»2-sho 
SAPHADIN/EL AKIR SAPHADIN: Malek Ric. If you are 
Speaking the truth ... 


Pull back & EL AKIR: The Lion is in our 
pan R. with cage. 
EL AKIR to see 
WILLIAM enter, (WILLIAM STANDS 
losing SAPHADIN IND IFFERENTLY, 
CASUALLY) 
(3 TO POS.F - 
A CE) 
Vike > GS) 


SAPHADIN: Good fortune indeed, 
768 \. E 5 Bl Akir. 


~o-sho 

SAPHADIN/EL AKIR EL AKIR: The other, a priceless 
stone I bring to lay before you, 
as your heart desires. 


(EL AKTR POSITIVELY GLOWING 
IN TRIUMPH CLAPS HIS HANDS 
ONCE MORE. 


BARBARA IS LED INTO THE 
ROOM BY A SARACEN) 


(2 next) - 3) - 


=< 3 


(On h = shot 78) 


Pan EL AKIR R. to EL AKIR: (cont) The sister of 
3-shot with tne Malek Ric, Joanna. Here for 
BARBARA & WILLIAM your command. 


(EL AKIR BOWS AS 
BARBARA COMES & STANDS 
ON THE OTHER SIDE OF 
EL AKIR. 


SAPHADIN TAKES ONE STEP 
& PEERS AT BARBARA CLOSELY, 
HE CONTROLS HIS ANGER 


79. 2F (2h) CAREFULLY) / 
M.2-shot SAPHADIN, 
EL AKIR SAPHADIN: Princess Joanna, 


EL AKIR: No less, 


(SAPHADIN IN A VICIOUS 
WHISPER ) 


SAPHADIN: Less than less, 


Pull back with 
SAPHADIN and EL AKIR 
as they move D/S to 


(EL AKIR STARTS BACK, 
ALARMED AT THE VENOM) 


Whos is this creature? This 
rowdy jackel who yaps at my feet 
with tales of fortune and success, 


Let them go L. 
: EL AKIR (STAMMERING) My Lord eee 
80. 4 EB (35) (ON ENTRY) 
M AAPHADIN moves 
D/S. EL AKIR joins SAPHATIN: You vile worm, do you 
for M.2-shot. think I do not know the face and 


Flame on L. of shot the form of the princess! Dn you 
take me for a fool? 


EL AKIR: (TURNS ON WILLIAM AND 
81. 1G (35) (ON TURN) BARBARA: You tricked me ... / 
~3-sho 
SALADIN/EL AKIR (SALADIN APPEARS FROM BEHIND 
DRAPES ) 


Crab R. with SALADIN SALADIN: Be silent. This is not 
to 3-shot with King Richard, 
BARBARA & WILLIAM 


EL AKIR: Not e.. 


SALADIN: A blacker head of red- 
gold hair I never saw. 


(HE LOOKS AT BARBARA) 
(4 next) 


(On 1 = shot 81) 


Let EL AKIR 
cross L. to Re 


Let EL AKIR go R. 


Seooie 


SALADIN: (cont) You have the better 
bargain, brother. She may not be 
the princess but her beauty lights 
the room, 


EL -.KIR: My lord, I swear eee 
SALADIN: (QUIETLY) I do not wish 


to hear you.e But I will listen to 
you. 


82. KE (2h) (HE LOOKS AT WILLIAM) / 


Pan to BARBARA 


WILLIAM: I am William des Preaux 
and to aid my King's escape from 
danger, I shouted out his nome and 
took his identity. This lady, 
your highness, has not part in this 


83. 2F (16) matter but for aCe my pretence./ 
S SAT @g you to upon her kindly, 


8h. E (2h) 


Pan him L. to 
3-shot with 


WILLIAM & BARBARA 


85. 1G (16) 


r 
iu ret 


(4 next) 


whatever fate Fou have for me. 


SALADIN: I salute your chivalry. 


(SALADIN TURNS HIS ATTENTION 
TO BARBARA) 


All is clear to me, except the 
lady's presence. 


Bu AKIR:; Great Sultan, hear me, 
(SALADIN GLaNCES AT EL AKIR) 

This women can be made to entertain 

you. I can have her dance on hot 


coals, run a gauntlet of sharp 
Swords eee 


WILLIAM: No! 


EL AKIR: Die, for your pleasure. 


(On to Page 38) 


sc 


=) 3B) 


(On 1 =~ shot 85) 


86. 


87, 


88. 


89. 


90. 


SiLADIN: (TO BARBARA) ‘hat 


is? 
E (Py) do you say to this? , 


B.utBARA: It sounds like the 
punishment for a fool. 


SAL,DIN: It does. And which 
of us here is the most foolish. 


(HE LOOKS aT EL 
iKIR, WHO STEPS 


2F (6) BACK IN PRAR 


El Akir, I can devise my own 
pleasures. Go with Sir William 
and let me hear you have treated 
him as a brother. 


(HD SMILES SLIGHTLY 
1G (33) AT WILLIAM) / 


WILLIAM taken U/S os.6 nin . all Liberty, 


except liberty itself, 


(if WaVES A HAND. 


J. RULUCTANT wILLIAM 
POLLOWS EL KIN AWAY, 
ESCORLED BY ONE OF 


2F (2h) THE SAlu.CuN GUARDS) / 
eep c-sho 
SALADIN/ BARBARA 
/ as Are you afraid of me? 
(1 TO POS.H - RICHARD'S 
PALACE) BARBRA: No. 


SAL. DIN: t. ; 
ou are not ox these lands, 
yet you seem to be 1 stranger 


LE (2h) to Sir VWilliom. / 
a. wattle. 


BARBRA: I'm a traveller. 
was with three friends. 
Ve arrived in the wood, 


S:LADIN: You rode into the 
wood? 


(2 next) - 38 - 


sc 
mesg ts 


(On h = shot 90) 
B.kBARA: Wo. 


S.PHADINs You walked up to 
= AN Pp 


9l. 2F (2h) BunBak.s Not that, either. / 


SAPHADIN enters L. : 
for deep 2-shot, SALADIN: You arrived? 


BiBits: Yes. (SHE HUSITATES) 
a box, 


In @ box} 
S..FHDIN: / Ah! You were 


92 E (2 carried into the wood? , 
MS BARBaRa 


BAL: Well ... yes. 


93% 2 (elb) (SHE STOPS) , 


e3-shot SAPHADI 


SALADIN/BARBARA, SiALsDIN: : Please talk. 


Let SALADIN D/S to He helps re to consider what 


BARBARA & pull back? %™ to do with you. 
for deep 3-shot 


SALADIN/SAPHADIN, ea 
SELDEN) ADIN/ BARBARA: I could say ... I 


come from another world. 
r Ruled by insects. Or that 
eee ee QUECKTY = ny friends and I were recently 
Se in Nero's Rome. Before that, 
in Englond far into the future 
Bian (BOOM C_ to 
POS .C 
SALADIN: th ... now I see, PALACE) 
ou and your friends are a 
band of players ... entertainers? 


SJ.PHADIN: With little value 

in an exchange of prisoners 

with the English King, brother, 

This is a trivial affair and 

I do not know why ler waste 
Let SAPHADIN go R. your time. ‘ 


(5 next) i eta ane ee 


sc 


= 40 = 


(On 2 = shot 93) 


9h. 


95. 


SALADIN: I cannot dispense 


Hold 2-shot Tife and death lightly 
SALADIN/BARBARA If Sir Villiam is to be returned, 
as he moves U/S, he must make good report of 
pushing in to our mercy. Perhaps that is 
MC.2-shot. the factor in your frvour. 


BsitBilu.s I don't believe 
you're as calculating as that. 


S£LADIN: Then learn more of 
ne. You must serve my purpose 
or you have no purpose 
you will 
“ao grace ny table 
: : * 5 ities 
‘ir your stories ihegudtie me, 
you shall stay end entertain, 


BALBAnu: Like Scheherezgade. 


As SALADIN goes, SaLsDIN: Over whose hend RUN 
pan to MCS BARBARA hung the sentence of death. /musr 
TAPE 


[MUST 
5B (2h) BOOMS C B2) | OUT 


Low argle \ is 3 Bs iL 
MCS RICHARD, LL. 

Pull back to 

include SQUIRE 


(CLOSE-UP OF 
AICILARD. 


i. SERVANT IS 


(2. TO POS.G = ROLLER FxunssIuG SOME 


LE.V"S .Calist 
THE CUT ON KICHARD'S 
TE/.D. 


RICHAD IS IN 
TIS Diikust MOOD. 


RICHARD: Enough! This is the 
Devil’S.own ombrocation:. (RISES) 


PF 0 (ON RISE) Continuo aoe 
eep shot. 


RICHARD GROUPED OUND AN 
Hold A ioe ia * INJURED DE TORNEBU 


iE, IAN, TUN DOCTOR 
WHO .ND VICKI, 


(3 next) = 5 Ole 


SC 
= A 


(On k - shot 95) 


(CAM 5 CLEAR TO LET 


DE_TORNEBUs ... and so these 
kindly people, whose faces 
were . hidden in o mist 
until a moment past, saved 

my life and brought me here, 


RICHARD: Good friends, indeed. 
Ve thank you. 


(RICHARD FUSHES THE 
SENVANT AWAY AND 
GETS UP) 


The brothers de parole 

dead, and de Mnruy. “Sir 

William des Preaux taken. 
het have I left but one 

wounded friend ond 2 sore 
head, 


DOCTOu WHO: One small thing 
remains yours, sire. 


(DOCTOR WHO PRODUCTS 
TRE GOLD BELT. 
nICIARD GOES TO 
HIN ND TAKES IT) 


= Ah 


sc 
= 42m 


(On  - shot 95) 


RICHARD: Once more, I em in 
your debt. But I'd change 
this for de Marun and the 
others, 


(HE THROWS THE 
BELT ON HIS 
RECENTLY VACATED 
CHAIR AND MOVES 
Oe a) no =) 
a enters 


. i i 
a ou aes Friends cut down about my 


ears, or stolen! Iiy armies 
roust about and clutter up 
the streets of Jaffa with 

the garbage of their vices. 
ind now I also learn that 
John, my brother, finds a 
thirst for power, drinking 
great draughts of it, although 
it is not his to take. He's 
planning to usurp my throne 
ond trades with my, enemy, 
Phillip of Pranoe Hpadegalt cay 
of fortunes, and I'm too much 
beset by them. -. curse on 
this! .. thousend curses! 


(ANGLE ON TaN 


97. UF (35) .ND DOCTOR WHO) / 
ec-Sno A. 


IAN: We must ask him. 


DOCTOR WHO: I'm not sure 


98, 1H (2h) this is the time. 
. o ; ©, he doesn't seem to be 
" -VIGKI, In the best of moods, does he? 
99. F (35 ell, we can’t wait ony 


=shot DOOTOR/IAN. longer. 


Crab R. to include & 
RICHARD rear L. DOCTOR Gently. Gently ee. 
(HE LOVES TO 


LICILLRD 
100, G ( ; WICIUARD) 
; = Your Majesty. 
IAN enters R, IiN:/ There were four of us 


Pull back and hold T“the wood. Our other companion 
, , anion, 
2-shot as RICHARD . lady, was stolen ,,., 


moves D/S. 


1 


of 


RICHARD: Do not bother me 
with such things now, 


(4 next) = 42 = 


sc 


rey fae 
(On 3 = shot 100) LN: I om asking you to 
give me escort to Saladin's 
hendquarters. i ‘ 
> 


RICHARD: ind wheat do you do 
when you are there? 


IAN: Arronge for the 


——— 


of our friends, 


RICHRD: is my emissary to 
Saladin? 


TAN: Yes. 


: __And what will you do? 
LICHiiD: / Pay him compliments, 


Let in DOCTOR give him presonts in return? 


& VICKI for 
heshot, 
. DOCTOR WHO: He can have little 
use for a player King and a 
young women, your linjesty. 


HICHARD: Nol = 


IuN: But I can get them 
back. * ' 


RICHARD: No! 
IAN: Why not? $iek 


LICHARD: Are youdeaf! ‘ve 
do not trade with Saladin 
to-day. Wot to-dsy, 
to-morrow or any day 
henceforth. 


DOCTON HO: Our friend is 
just a woman, sire; hsve pity 
on her, Let us help her. 


101, oS) Ce Please, your Majesty.e. 
RICHARD SS 


= AF = 
(3 noxt) 


sc td 


(On h = shot 101) 
RICHARD: (WHITE WITH FURY) 
Understand this! This woman 
can rot in one of Saladin't 
prisons until her hair turns 
white before I'll trade with 


102, 3G (35) (ON EXIT) the man who killed my friends, 
-shot, 


oe ie oe aes (CLOSE-UP OF IN 


“ED DOCTOR WHO, 
WITH VICKI'S 
PLIGHTENED F/.CE 
BET..ELN THEM, 
LOOKING FROM 
ONE TO THE 
OTTER ) 


oi 
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0 A 
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